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Were we parted by death, --but in life/ And still no

news/ Yet, you appear - - . 1n.my dreams/ Returning /

When the dying moon - - -

FRIGERL BT

All day/ Too long/ These three nights/ But every
time/So off you went/Will live for centuries- - - after
death
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Hof Ko YT K- 5% 7% .t D0 b B 370 43 51 9 “the

LR N3

maple trees”

LE T3

the frontier”,

G

the beams” ; “the waters” ;

LR N3

il #“through the green maple forest” > “by dark passes
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and fortresses” , “the rafters of my room”, “the river”; R
A1 i 1% “through the green of a forest”, “by shadowy
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rough, the journey hard” . “rivers and lakes”
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fortress” “on a rafter

off you
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went” ,“the capital” , “heaven casts its net”; 5 “The

way is rough” ., “billows and winds groan”, “out of the
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“And, still no, news. of the exile- - -

Too long has the wanderer been away - (MEF)

“No news of you yet comes from the exile- - -

You wanderer for a long time have gone-” ( 53%)

“You had sent me not one sign from your exile- - -

May ; like a wanderer, never come back - ” ( %15)

¥ #8% still no 5 too long» ¥ no yet Ha long
time fZEEAR [ &2, 5<T07, A7 ZFHNIERE LM
Xt R EIRBEE WO FELZ 1 5 H. the exile 15 the
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“Which shows how you fill my thoughts- - -

And seen the love in your heart - ” (7 #{7%F)

“Knowing how much I think of you always- - -

I know from thinking of me you can 't refrain”” (5
)

“Because I am always thinking of you- - -

As tender  intimate and real as though I were
wake - 7 (R A7 & Wl )
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“Were we parted by death- - -

But fame is little comfort after death-” (#%#{7%)

“We sob when death comes rending us apart - - -

Yet then you ve lonely past the world over.” (5

“There are sobs when death is the cause of part-
ing- - -

What good >when you are dead and gone - ( RAS
k)

M b R R R T E AR S



53 3

REHEFS 55 AF S RAMEFUAE R RN P s —— IR B S SR R R =% 171

B, PN AR AR R SR ORI RN BOR
P EEUT, S5 M ARDA R kv, 5 TR SCH I IS X
ZABCR T

Death of parting pushed me into speechlessness-+*

But loneliness is wringing your soul after death -
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“Deep the river, wild the waves

Beware of dragons and serpents - ” (M RR)

“Deep are the waters, billows widely spread

Mind » and be sure the dragons wouldn 't be fed! ”
(%)

“There were waters to cross. they were wild and
tossing ;

B

If you fell ,there were dragons and rivermonsters-’
(%)
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With the waters deep and waves wild in the way

Away from dragons; for thee, my friend I pray

FESCRAVE . B R AL T LRI it
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“abruptly rising to go” (P1%)

“paying such risking visit” (&%)

“groaning storms in the way” ( ZE# 1 7F)

“fearing the shipwreck” (£ 11%)

“rubbing your hoary head” (17 #{(1%)

“forlornly tasting your own distress” ( EHIF)
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Applying the Principle of Iconicity to the Translation of Poetry
comment on three translated versions of the two five~character poems of “Dreaming of Li Bai” by Tu Fu

TAND Meixiu.» DENG Liang-chun

(School of Foreign Languages: CUST Changsha 410076, China)

Abstract :In the application of the principle of iconicity to the translation of poetry it is advisable to grasp the expressive
features of iconic discourse in the source version and properly present them in the target version- Through the example of
three English versions of the two five-character ancient poems, “Dreaming of Li Bai” by Tu Fu, this article offers a probe
of the translating process to keep the apparent and hidden characteristics of the original poem in the perspectives of se-
quencing, symmetrical and metaphorical iconicity so as to realize the re-creation in the form as well as in the spirit -

Key words :iconicity of the sign; Tu Fu; “Dreaming of Li Bai”; translation



